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The Imperial Account Books as an Instrument
for a Reconstrucnon of the Rudolfxman Musical Staff”

he Rudolfinian’ : -era".' with its collections,

patronage, painting and sculpture is a widely
known concept. The general acquaintance with
“this period only underlines the need to support
our comprehensmn of the mentioned terms with a
“more precise definition of the Rudolfinian music.
Studies of particular important. figures from the

' milieu of the Imperial Court - Philipp De Monte, -
Alessandro Oraologio, Camillo Zanotti, Hans Leo .

Hassler, Cesare ‘Bendinelh, Pluhpp Schéndortf
etc. — bring more-and more often questions such as
who were »the other« Rudolfinian musicians a.nd

not only the best known: in which years they stayed
and worked in Praguc and what were their actual.

activities in the Bohemian environment, also outside

the Imperial Court? Which musical compositions.
could be included in the concept of the Rudolfinian -
production and which could not? Due o lack

“of biographical data of more or less known
»Rudolfinian« musicians we are often unable to
determine whether 2 particular work was first
inspired by the Imperial Court in Vienna and then

by the Court in Prague, or whether it was. created.
in-an entirely different artistic context, eventually
influcticed by the environment of another court -

where the author of the work was employed earlter
or later in his life.

‘It is not possible to say that the musical life at -

_-"the Court of Rudolf IT has not been addressed in

- the past however, the interest of- researchers was
- focused muainly o pamcuiar problems: therc are -

- numcrous both 5c1cnt1f1c studies - .md umversmv
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smdente works, older and newer, devoted to
selected authors, musical genres or individual
music sheet sources “and their
editions, archival documents, various aspects of the
Rudolfinian Prague ‘etc. The only present works -

compositions,

“of’ monobraphtc character are in' the first-place an

extensive essay by Albert Smijers. published in

192Cs on the basis of th_e author’s detailed heuristic

study of Viennese sources,! and, also, a monograph

~ from Carmelo Peter Comberiati- analyzing the -

Mass production of Rudolfinian camposers and

including an extensive introductory chapter of
- general nature which could be  considered the
first, albeit partial summary of the music in the
‘Rudolfinian environment.* Unfortunately, both

of the mentioned titles deal almost exclusively

with musicians and the: musical practice in the
“Imperial Chapel, yet less with numerous Imperial
chamber  musicians, trumpet players, drummers .

or other famous Rudolfinian players which are
mcnnoned only briefly. Some new evidence about
the Rudolfinian Prague and its musical life was:

“brought in 2002 by ‘Hindrichs’s book about the
" _Irnpenal Kapellmeister Philippe de Monte.” Despite -

the growing number of studies devoted to particular

topics,* which enable a gradual ass:mblage of the
mosaic of the music in the Rudolfinian Prague,
_contemporary musﬁ:o.log:sts still encounter” a

1 '_Aibert Smx]ers, pié kmseﬁxbe Hofmusn%kapelle won
P543-1619, in: Studien Zur . Muuknmmscbzzﬁ Vi (1919},
p.139-186; VIL (1920}, pp. 102-142; VI (1921), w. 176-206;
IX {1922), pp. 43-81.

2 Carmelo Peter Cnmbenaﬂ, Late Renmssaﬂce Mysic at the
Hubshurg Cowrt. Polyphonic Sen‘mgs of the Mass Ordmar_y at
the Court of Rudolf 11 {1 5761612}, New York [987.

.Thcrste« Hindrichs, Pb;.!'spp de  Monte (}5.‘2‘1 ~1603): .
K ..". ."',K, Hmeister, Kort .H,Gmnngm’{!m
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students of his seminar at the Faculty -of Ans, Char!es -
Unmemw mPrague muld be nwmm}ed above a]J '
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_ lack of blographlcal data about the majonty of '
its protagomstb ' : -
An important stimulus and the initial starting

point for many projects were the lists of courtiers

(Hofstaat) of the Emperor Rudolf 11 ?ublis‘hed in:
2002 by ]arosiava Hausenblasovd” This modern
“and ‘accurate source of the requlred biographical =~

“edition not only provides access to hitherto
“unknown _documents from 15805, but  also
summarizes and completes data already known o

musicologists from previous particular inventories

- of musicians which were, however, not alwayq :

"-enureiy complete and reliable: descrlptions of
the Imperial Diets in Augshurg and Regensburg
recorded in 1582 aind_“lS?‘l'by__:iﬁ'Impeﬁal herald
nominal lists  from the

Peter  Fleischmann,®

boundary years of the Emperor’s reign (from 1576
and 1612), the accommedarion book of Mald
'Strana and Hradcany, and the hst oi tenants in Stare R

'Mesto, bozh from 16087

As a part of a long-term project; the comp;lauon '
of the most possible aceurate and complere
" chronological and personal list of musicians at the
. Rudolfinian Court was established as the primary

objective in order to found the essential basis:
for any fu'r':t'he'r reflections on the musical life at

. 5 Jlargpslava fl:lusenblasova, Dc’r Haf Kaisor Rudob‘c 11 E:‘?E‘
Edition der Hofsrmm’erzeabmssc 15761612, Prag 2002:

6 Peter Fleischmann: Des afler dunb:'eucbt:gss:m_)’,.. 7 Herm

Ru'z_fbffen' :des__ana"ém, ﬂ.,]_’erstggﬁ;akenem Reirbs;ag' za

-Augspurgf... ], Auggpﬁrg 1582; Pecer Fleischmann; Kurtze und
aigentliche’ Beschreibiung des zu Regenspurg in disers 94 Jar
. gebdltenen Reichstag f...], Regenspurg 1594. For the names

o of mus:cxaﬂs mentioned - in Fleischmann's documents el .

Gwrgm »an Doors]aer Die Mm:kka’peﬂe Kaiser Rudolfs 1

o JA 1582 unter der. Leitang von Ph. de Monte, in: Zfztsn’:'ﬂfz
" Jhr Musikwissenschaft 1371931, pp. {81—491 Georges van -
Dvorslaes, La Chapelle musicale dé Vemperewr Rudolpbe

- I, en 1594, sous la divection de Philigpe de Monte, in: Acta

musicologica 5/1933, Fasc. 11, pp. 148-161; Gethard Pietzsch, -
Zr Musikkapelle Kaiser Rudolfs ii, in: Zr:rscbnj: fur Mﬁs:k- -

ms:enscbaf: 16/1934, pp. 171-176.. )
C 7 L H&uscnbiascwa, Der Hof Kaiser Kua’a.ﬁ& I,

_SI'chnek Holda, Hudebnici . Rmiolfow ddam o xb)mvm_
knize Malé Strany a Hradlan » roks 1608, In: H:;debm véda - -
24/1987, pp. 162-167; jarosl.w Cechura,- Zdendk Hojda, -
Martina Navozimskd, Ndjenmici pa Starém Mésté. pmzskem .

N ok 1608 {= Documerita Pragefisia Mﬂnogmphm 3), Praha o
o19er; Zlkmund Winter, Poko;ma S(aro;:mz’snr 1608 Kven '

1886, pp. 650-659; 1887, pp. 15-26.
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the Rﬁdbl’finia;n Court as well as on the musical
production inspired by this environment. The

properly kept books of accounts of the Aulic Court -
Chamber, nowadavs stored in the Austrian State-
Archives in Vlcnna {in thc Court Chamber Archives
department}, proved as. a rel-ttively complete

informartion.” ‘These books contain exact dates of

 when specific musicians arrived ro the Court or

evenmually leftit. It is only with the help of such a

chronelogically precise record of Imperial services
that a catalogue of musical publications created

in the environment of the Rudolfinian Court,

regardless of the place of publication, could be
~ compiled. In this manner, the true extent and
~ character of »the Rudolfinian musical productions

could be determined. For this reason, the Imperial
accounts books were selected as the primary and

essential source for the first phase of the systematic
study of music at the Court of Rudolf 1.

{mpenal account books (Hofzabhmtsbucher)

“are an essential source not only for musicologists,
. but for all researchers interested in early modern
.-".culturc and the Rudolfinian environment, They
provide immediate answers to numerous ‘questions

and throw light upon many uncertainties; therefore
we considered necessary to use them as the first

~basis for any. refiex:ncms on Rudo]fmlan musical

production, analyze their » systematic and complex
data from the musical point of view and publish

 them in the form of an inventorial monograph.

Thirty-two' account books from the reign of

Rudolf 11 have survived forming an integral book
- corpus, with the exception of thre¢ non-extant

volumes from the years 1578, 1579 and 1580. For
gencral considerations about the nature of this
source, we- refer here 1o authors whao havc already" '
dealt with the lmpenal account books in more
derall,“ in. thts study we will confmc ourseives only

9 Chmmn Sappcr, Die Zab!amubucber im Hofkammemrmw
L 1542-1825,  im Matmlm?gm des- - Osterveichieschen
) _S:Mmrdaws 35/1982, pp. 404-455; Javoslav Pinck, Kniby .
" habsburské Duorské - pokladny (Hofzablamtsbiicher) jako

pramen k. déjinim. predbéloborského Ceskébo - stitn, in:

Pocta prof. JUDy. Karlie. Malému, DrSc. k 65, mmzemmm'-: o

{ed: - Ladishiv' S_oukup}, Praha: 1995, pp. 17381, Mark .
. Hengerer, Die Abre_r{mm_ag'sbﬁcbér de's'Huﬁab.lhéeiﬁm_-s .

: '_"331 .
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o a bnef descnptzon of the structire of the books. -
* Orientation within individual volumes is facilitated
by contemporary indices: an introductory list

of all sections and 2 nominal index. Each book -

is divided into’ rwe main accounting sections:

. Empfang (income} and . Ansgab (expenses). The
largest and the most. 1mportant part of the expenses -

is. Hofbesoldang, {regular wages). Never{heless,
expenditurcs on clothing (Cleidergeld) and New

Year bonuses (N, enjabrgeld) proved to be significant.
as well: the fact that the expenditures on clothing -
and New Year bonuses have not been paid out

consistently and in the same years as regular wages,
but often considerably kater and en masse for several
“vears back, is very fortunate for modern research
since it allows to ar least partially reconstruct the
necessary information for thosc financial years
where the accounting documents and thus-alse the
- iterns of reguiar wages are not extant (1578-1580).

Interesting 111formanon, however, ¢can be found -

also in other sections: pensions (Pension), short-

rerm comrissions or life annuities (Prowvision),

regular - wage.’ " (Zupressgeld),
occasional contributions to marriage or child’s
“baptism  (Verehrung), exceptional  payments
(Extra - Ordinari),
(Gnadengeld). These occasional  items, random
remunerations,  provisions - or

supplements

_journey-moncy

aid further in throwing light on  activity of
“some pérsons, their compositional work role in

_providing musical repertoire, musical instruments,
- mew_musicians for. the Court, and often also on
.then" other activities not necesmnly related to
music. For exarnple, an excellent Iralian trommeter

. and '-comesz.'p]ayer ‘Francesco Mosto, a membér -

" of a branched lineage of trommeters working in

Habsburg services, is‘meationed i 1591 ~ together

' with a Bassist singer Christoph Porro and a chaplain

alto Evangehsta Vacino - in an exceptional payment
" as ope of the three musicians who, at the end of -

. 1590, came to Prague from-Graz as local Court
: _Chapcl was disbanded after :he death of Charles I1,

(154217140 - wid. die | Zabimcsbucber " (1542-1825)
im . Wiener Hoﬂmmmm&r_cbz A Queﬂenk#nd{’ der
Habsb.srgfﬁnprmﬂbje {1618 " - Jabrbundert),  Ein
exemplarisches Héndbm'_b {edd; Josef Pauser, Martin Scheurs,

- Thoma's'Winkﬁbaﬁerj,"Wien. '_ Miinches 2004, pp. 128-143,

332

-Hofbesofdung payment cnitrics.

and  various. remunerations

Archduke of Austria. The only direct evidence that
- Francesco. actually entered the Imperial service is
the record of an exceptional payment to bereaved
widow, In spite of these two entries, the name of

Francesco Mosto is never mentioned among regular
wages, even after vears back. [However, in August
1591 Francesco’s son Marc’Antonio, who was abeut

- fourteen vears old, was accepted into the Imperial

service as a trumpet player apprentice.®

 The first step of the broadly conceived
heuristic work was to study approximately 2850
This brought
o hbht more than 300 regularly p:ud musicians

- or persons involved in the Rudolfinian musical

practice between 1576 and 1612.. These can be
split up into two categories: trumpet players and
drummers belonging to the so called »groom
side« (Stallpartheyy on the one hand, and members
of the Court Chapel ‘itself (Capelinparthey) on

the other,- including singers, instrumentalists,
“and other staff in fuactions- associated with not

only the music in the Imperial Chapel (almoncr,
chaplains, oratory and chapel servants, note
sheets copyists, organ plaver, choir preceptor and

singers), but also in ather spheres of the life at the -
Imperial Court {chamber musicians, composers

etc.). Musicians in other Court functions — such as
scrvants with two or more horses, silver servant,

~and assistant dresser - present only -a negllglbie
part. Nonctheless, less negligible- are the names -
‘of people who served ‘in these positions: Carl =
~ Luython, Kryitof Harant z Pelzic, ..Han_s'-'Léo.

Hassler, Niclas Zangius, Carlo Ardesi, Aluigo
Fenice. Although it cannot be recognized as 2 wage

n the true sense, even contributions: to trumpeter
* apprentices from which other musicians could be
further ideﬂtified'ar’e i__m-:'ludéd among the regular

10 . THKA HZAB. ["- Wmn H;ﬁkmmwrarchi‘" Hof-'

2zhlamisbiicher] 1591, Gmdmge!d ff. 360r-3617; HEA
“HZAB 1591, Gnadengeld £. 416w altem Trer M gewestos
. Musici wnsid ngcnb‘fascrs Francisco Mosta windh [«
HEA HZAB 1591, Unterhalinng Lebrisngen . 294v-295r.
.Cf. also notarial ‘deed written. up after Francesco Mosto's

sudden’ death in the sdy Clemente Lunelf: ,‘\uarrm di
alcni mmsicisti.a Prags nel Chnguecinto, int At ‘degli anni

accademici 220-223 {Awi deli’ Accademia Rovererana-deghi

- Agiati), series V1, fase. WAL f A 19?(}19?’3 pp 117»—142 .

'herep 139,

b
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o ' - ' Flgure 1 ' '
o A Payment Entry: Hofbesoldung for Mauro Simbatdl in the category nGeager urmd Musmm S
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wages. ‘Apprentices were not eligible to receive

money yet and the amount corresponding to their
experience and probably also age was usually taken

over by their teachers, On the contrary, choirboys |

'{Smge?‘knaben) are not compnseci in the regular
‘wages section.

In order 1o pmcew Vast amounts of data as

fast as posmble, all relevant passages were — after
‘the necessary preliminary study of books and the

designation of relevantsections and items -~ digitally
photographed and  formatted.'! Approximately

4600 of photos (hence mare than a hundred pages
per each annual volume on average) documentmg
items from all of the above-mentioned sections
were taken overall. The amount of pages recording
musical expenses varies from year to year depending
on current economical and politicai situation at the

© coun, growth or decline in the number of staff or,
~eventually, on the calligraphic style of individual

scribes. A database was subsequently compiled
- by processing individual payment items.” Each

record contains the year of the account book, folio,

- numbers of relevant photos, commonly established

first and last names of the musician, their graphic

variant in the given entry, first and last names of any

‘other eventually mentioned person, information -

on the authority within. whose cogmzance he fell

as well as on the spcf:lfu: function he fulfilled at the

court, the monthly wage in Rhenish florins and

~-also Kreutzers, the motive of the payment and the’

- period for which it has been paid out, the amount

disbursed, the number of qumames, and the date of .

the last qulttance

knowiedgé ot Rudoi_f’é sefvants.
: i_s me;ov.e(_{ s:gmficantly by -s_the cleérlv
_ch‘ronolo‘gica;lly “defined  Imperial  accounts; -

however, two major drawbacks arc encountered:
the fact that the volumes from 1578, 1579 and 1580

~ have not survived, and the constantly worsening
regularity of payments towards the end of Rudolf’s

'retgn,_The g_ap in the accessible data_.-caused by the

11 in agreement with thc Ausman State Arclnws in Vienna, the -
digital pﬁofm along with modern mdiccs should be made B

) mmlabje w other fesearchers'in the near fogure,

12, The sources drgxt;mtmn and the m‘format:cs paft of rhe
" project (wols necessary to the dara- processmg. statrsucs
o graphc etc) were managed by Carlo Rossi.

non*extanz volumes is complicated by other factors -
which set even further hurdles: in the first place,”

 the lost volumes come from the very beginning of
Rudolf's reign, hence an important period when

many Maximilian’s musicians were released »with
honour«” from the Tmperial service after his death

‘and, likewise, dozens of new narhes- appear in the

records; furthermore, ‘the. lost volumes record
three consecutive years; thus a relatively long
time period and it cannot be ruled out that names
of musicians who came to the court and left it -
again durmg the three-year: span. were recorded
in'these (short~term ohe- or two-year stays at the
court were not exceptional); and finally, periods
of service for which money was paid out almost

“never matched the calendar year of the book and

therefore it is not clear whlch names and which time

__penods were recorded in the accounts, Payments -

were disbursed in delay, usually by shorter periods.
than one. vear, at certain times greater amounts
were paid out en masse. Only 3 brief inspection

of the books by some researchers led them to the
*incorrect assumption that' the amounts indicated

for each name correspond to their income from the
calendar vear the book is from. Another common
misinterpretation is related to this error - it is

“wrongly presumed that cach book records exactly
~ the people who were aCtuaﬂy in Rudolf’s service

at that year: ‘the content of ‘individual servant

categories is thus mterprcted crroneousiy In fact,

payments related to completely different periods
can be found side by side in the same payment

~ section {in- the same | year} of the Rudolfml:m'

account books. o
Due to the fragmentariness of the accounts

.e'xtant"from-t'hc' first years of Rudolf’s 'reign names
~of persons who, in the book from 1577, carned
- money for a period’ related o Maxmui:an s reign
and their record does not mention anything about

death or reticement from the Imperial service, and.

therefore it is more than probable that at least in
_ _thc followmg ~today missing ~ year 1578 the given
person was mcntzoned were kept in the overall -

13 o mit Gaden verlassens.
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inventory of the Rudolfinian musicians. It is

uhimately the long-term systematic study of other
accounting categovies (Claidergeld, Neujabrgeld’
and Gnadengeld in particular) as well as of other
archival 'sou_rces;'_which aids in gradual clarification 3
 of particolar questions, Especially surviving
testaments, appeals of r_ﬁi'_jsi'cia'n'si for nobilitation,.
- wage increase or merely a request for an occasional
' bouus often contain  biographical - information

about the appﬁca_nt’s_ length of service at the

~Imperial court or in Habsburg service generally

and, fu];ther-more," about “his family, previous
. remunerations etc. To mention on¢ example for all:

in his application from 1584, the trommeter Andtéd
Mosto requested a financial contribution as he was -
supposed to ‘wed his only sister. On this occasion,
he stated that he had served ar:Rudolf’s court for

six veé'rs, hencé since 1578, whereas in the account
'-'_-books - due to the three lost volumes = hxs name
does not appear until 1580, '

The second consnierable dlfflculty in the clear
chronological definition of the time individual

“members ‘of the -R_udol_-finx_an personnel spent in

the Imperial service is the constantly worsening
regularity of both payments to musicians and
the records of newly arrived servants, herice two
independent issucs. While the increasing delays

in payments can be accuunted for the Emperor’s
geopolitical  problems; an explanation for the
gradual decrease in the accuracy of reports has to

be found somewhere else. Thc truth is that at the

beginning of 1612, thus the year of Rudolf’ s dcath
many musicians received their wages only up to the
“years 16061607, whereas in 1576 when Emperor

_-;Mak_irﬁ_ii:faﬂ"ﬂ died, c-o'mémp_orary payments were -
in the framework of 15741576 and were therefore

paid out i maximum fwo-year delay.

_ 14 For.mare dcmls o misicians at th‘. Court of e f.mperur .
Maximilian IT .’ the monograph Walver Pass, Musik sad -

HMusikei-am Hﬂf Maxzm:bam 1. (Wiener \"‘emffentluhungen

zur. Musz.lwnsmschaft 20), Tutzing - 1980 —_whrch also
'presems nuahy interesting facts zbout movements of miusicians - -

in the perfod after Maximitian™s death and at the bcgmnmg of
" Rudolf’s reign. - i

© 15 The. Ausmiﬁ State Afchwéé,
"_Herrsc‘haftsaknen Wbl AJZ A f. 136

_3_35...

- nevertheless, -

Nicderbseereichisch | suggests that the real change did not come until the

A briet msxghr into. f:rsl: account books from.

~the reign of Matthxas brought some considerable

surprises: the summiarizing account, book from
1613-1614 and especially the volume from 1613

: record - besides some arrears from Rudolf’s reign
~also 2 aumber of so far completel} unknown
 musicians' who were at the time part of the court

for atready many vears, but whose admission

‘into the Imperial service had not been reported

in previous regular wages se‘::l:ic».nsI The two
mentioned volumes from Matthias’s reign coutd not
be therefore omitted in the complete inventory of
the musical staff at the court of Rudolf 11 and they
were included in the studjr at -l'éa__st in the category.
of regular wages. The book from 1613-14 deals

_mainl)f with members of the Stallparthey (from R
1606 onwards), whereas the volume from 1615
- brings new names and payments especially from

the Cztpeﬂnparrbey, among other information about
persons who came to the court at the beginning
of the century, ver who had not been mentioned
in the section of regular wages ever before: a

- chamber organ player Thomas Podenstein active

since 1600, other chamber organ player Christoff
Strauss and a descant Johann Dalwin were in
the service since 1601, a bassist singer Georg A. -
Plaichshirn was at the court since 1602 Many

“other mames of Rudolfinian musicians figure in
the account books from 1613-1614 and 1615 with

a smaller delay. The delayed wages are somctimes

reimbursed completely for the entire period untit

" Rudolfs death, albeit with lower monthly rate

than originally. In other cases, after yéars' some of -

 the musicians — and iatcr their heirs — exact unpaid

~ wages relating 1o the service between 1608 and 1612.

~ Documents giving insight into the sad reahty when
‘aging musicians and later their heirs repeatedly
exact unpaid wages, eveu in the 1630s and the 1640s,
aré 9rescrved in the’ National A:chwes in Prague.

The cases of a chamber musician Mare’ Antonio

‘Mosto™ and " the vice-Kapellmeister Aieésan'dro_

Orolbgio'afe the most p'l"omin'eﬁr among these.

- In the accounts, an important moment in. the
transition penod is dated to the 1st March 1612,
the Tmperial ~ Hofzahlamtsbiicher

15_;_ .Novem_ber 1612. ‘at this point, wages o.f_mos_t .
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of the both old servants and neweoniers increased

or, more precisely, returned to its original or
higher level after a transitional period of lowered
salaries: in this way trumpet players’ .sa]ar}r' went
_up from temporary 10 Rhenish florins - which they

received for the remaining Rudolfinian period - 0
- 19 Rhenish florins in November 1612, while during
the reign of Redolf the usual wage was 15 and later

18 Rhenish florins.
1 average monthly wages are taken inio

account, following figures summarizing the 35 vears .
 musicians passed through several functions during

of Rudolf’s reign are obtained: the Kapellmeister
earned 30 florins per month, chapiams 15 Horins
(if a Lhap]am was also a singer at the same time,
~ he obrained 20 ﬂorms), descants 20 florins, other
-~ singers — basses, tenors, altos - 15 florins, choir
. preceptors. 12 florms In what chamber musicians

concerns, their wages varied a lot, probably based
~ on their age and mainly ability. The base salary of

~trumpet players was 13 florins (though later it often
inct‘eased)_,-:while frimpeter apprentices were paid

in accordance with their age. The example of an

Ttalian Bernhardino Mosts, who was born already

in. Prague and is thus recordéd as a trumpeter

apprentice from ea'rly childhocd is a very illustrative

one: his salary starts ar 3 florins per month and tor

-years it increases only slowly due to his young age.

In the end, Bernhardino Mosto became a very well-
* paid musician who sertled permanently in Prague, .

“commissioned a mm_b;.tone for his parents (Andrea
" Mosto and Lucia Ferrer} in the St Thomas Convent,

house on Michalskd Street and received the status of
- staré Mésto burgher.
Comequently, the siudy . of the Imperial

account boeks allowed for a summarization of the
annual ‘expenditres for the Capellparthey and the
Stallparthey at Rudolf’s Court and it established
" how these amounts Dsuﬂated on the rcgu]ar wages -
~ for musicians and how the emphasns on these two
. categories. changcd over time, While investments
into the chapel operatlon were much greater for
decades, the ratio between the o catégories became -
gradually equal and in 1610 it even turned over. An.
increase in the number of the Stallparthey members
-~ wrumpet players and their apprentices — after 1600 -

deserves. attention zmd is probab]y rciated o’ the

-'wai".wi.th Turks. _'C.}'_lmnologicai nom.iﬁal- lists and
~graphs representing the specific staff: composition

“of the Capellnparthey and the Stallparthey illustrate

simultaneous activity of “musicians in Rudolf's”

© services in individual years: they demonstrate how
~many and which musicians occupied individual
‘categories at a particular time. I"urthermore, eventual

periods when new musicians were recriited en mass
and, conversely, when contindous or .-xmperuous
alterations of staff stalled for various reasons can be
traced back. Information about how some individual .

their career at the court is also very interesting, The

- following typologies were established: common

career progress such as: trumpeter apprentice —
trumpet player — Musicus und Trommeter — chiet

*trumpet player (Oberst Trommeter); progress from

minor non-musical functions to major musical
posu'mm o sunuitaneous fulfilling of two different
functions: a tenor and a copyist, an organ player
and a composer, an ako and’ a choir preceptor
etc.;” oscillation between two close funcrions: most
commcn]v bchecn a tenor and an alto (this might

" be also dué to inaccuracies committed by seribes,

present in the documents abundantly, nevertheless,
a close observation of the graph does not rule out
the possibility that more numerous altos sometimes -
fitled in for tenors); whole career spent”in non-

‘musicat functions,

Moreover, * chronological nommal lists . and

: : graphs capture - the gradual transformation in
received the status of burgher and in 1623 boughta

nationality- composition of the musical personnel.
Unfortunately, with rare exceptions, the Rudolfinian

_ _Hafzabfamtsb:tcbcr never r::cord the _origin of

servants. Therefore, in order to reconstruct this

picture, it is necessary to emplov other -sources.

anethgiess, it is not always possible. It is generally
known that already ;»du-n'ng the reign-of Maximilian 1T

16 Eg CarI Luvthon worked his way through from an agsistant -
dresser via a chamber musician to an arg:m pla)er and a
© - compaser at the same time.. : :

47 E.g. Lb.r\stctph i_’oﬂnﬁ - a tenor ‘.'md a copyist; Carl Luvt%nn )
- anl organ plavcr and a ccmpﬂsc;‘, Bonavcnrura Le Febure -
an lro and a chair preceplor et

15 E. g Chr Harrandm knowan as Krysiof Harant from Polz;ce :

- and Bezdrutice, who was nirially a dncf chamberiam for
i SlIve1 and larér a chamberiam :
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some task division in the musical sphere existed
at the Imperial Court. This is represented by the

fact that Italians are found mainly ameng trumper

“players, Flemish : among singers, both nationalities
~ then appear in the chamber music. Otherwise, also
"-.'Spamsh were important, espemal]v as descants.«!
~The fact that since the reign of Maximilian 11 -
Imperial trumpet, playe;s; came mainly from Traly,

more specifically from Brescia situated near the
Lake Garda, was pointed out already by Walter -
Pass who also noted that the function of drummer
- “had ‘been fulfilled from the very beginning
by Germans.” Upon detailed analysis of the
“madonality composition of Rudolf’s musicians it
can be concluded that his drummers were acmaﬂy..
mostly of German origin, morcover also members’
of the same family which ‘passed the position of
* »Hérpauker« on among themselves for years:

Steffan Wolff is recorded as a ~Horpaucher« in

1580, Jacob Wolff at the Diet of Augsburg in 1582
and also in Hofstaars from 1584 and 1589, and

finally Anthon Wolff at the Diet of Regensburg in
1594 — all the mentioned names also figure i in the

© aceounts of the Court Chamber :
o At - the beglnmng of Rudolf’s reign, t_he -
nationality  compositon  characteristic  for

Maximilian’s era is still prevalent. The official

relocation of the court from Vienna.to Prague in
15837 did not bring any considerable changes.
R Until the mid 15905 arrivals of Itia['ians, Flémish
“and Spanish i in Prague are still common, However,

- as the vear 1600 appmachcd nuinbers of members-

* of these nationalities start to decrease; only older
settlers, eventually younger generations of Italians

and Flemish from most of which were born alréady
in Prague, stay. It is Germans who start to clearly

dominate and also many seemingly Czech names

- appear, howey er, due to their German transcrlpt it
' is not always — without studymg other sources —
. possible to prove their Czech origin wtth_ c_:e_rtam_ty.
- Thgre"=_eé.ii_ be no doubt about the Czech origin

19 .Rcﬁ'icrt L.mc.l.eil' Hxaéém:' Fivor né'dilbre'Rudolfa I, in:

. Hudebnivéda 26(’1989 PR 99-111 (here pp 100—101)
20 Pass, Mks.lk p. 180.

_ ._ 21 ."'-'Nc?crthdcss. Rudolf it remded it Prﬁgue in iong tcrm a]ready '
- ml:l?S 1581, )

of names such as Caspar Trebofisky, Wenzel
Plawensky or Veit Pragalis. Czech origin can be
supposed also in case of people called Wenzel,
evenrué;i}y in cases where the first or last name

- corresponds to various graphical transcriptions of
- the name Jenik (Sebastian Genig, Georg Jinickh,

Hennickh Lorenz), although we have no evidence

_ forth;s

~ Orher valuab]c 1r§fom§ation that has been
obtained from the Imperial account books is

the kinship relations berween the Rudolfinian
- musicians. This brings us to the question of musical
lineages. In his study on Italians in Prague before

the Battle of White -Mqu:nza'in,’ Josef Janicck notes

that: »favouritism shown on the basis of family
relationships. appeared also at the court as local

officials facilitated arrival to the court to their
close relatives (cooks and pastry makers Scaiola,
musicians Cicotta, gem ‘cutters M:acrom), howevcr,

it was out of the question that entire groups of -
people from a certain area would arrive, such as it
~happened in construction crafes.«® Our inventory.
- reflects that often several members of the same

family settled in the 'Rw:folf_inian Prague at the

same. time for more than one genera{ibn. fanadek
mentions Cicotta (thus Zigotta),? but apart from

* them there was also the Mosto family from Udine,
~Rizzo from Brcscra, Ardesi from Cremona, Cappa
“and de Leon, Durch families De Sayve and Cupers,

Le Febure and de La Court, German Wolff family
and others. The presence of at least two members
of the same family is very common: brothers
Schondorff, Dominico Gentili and his son Dario,

Sebastian and Joachim Weber Thomas and Jacob
Langhans, father and son Kaltenprunner etc.

- Nevertheless; the Imperial accounts also provide .
“evidence for kin relationships which could not be -

discovered only on the basis of 2 mere coincidence
of names: e. g Withelm Ursinus Nutius was a

sort of a Bassist David Hérman, a daughter of a
dlsungmshcd alto Bonaventura Le Febure Barbara . -
_ marned a trumpf:t player and & musician Domtmco

2 Jps_ef'jméék, }.;mzov'é v pfeabéiaf;arséé Praze, i b;-az's'ky'

s}sa'm&,ézsmﬁc}j 16 {1983), pp. 77-118 {here . 97).

23 Also Slgot‘l. Xe zykom., LZ\ gota, Cz» gkma, Zlge:ta, Zi fgou. )

Zagam}. Z;gam :
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Gennli, another » Tmmetter :md M usicus« Florindo |
- Serrorio was an uncle, protector and a teacher of a £

wrumpet player Anthonio Anthonino etc.

The nominal list and payment inventory of

. the musicians at the Coun: of Rudelf I will be_'
: _pubhshed in 2012, on the occasion of the 400th

© year anniversary of the l:mperors death, This |

* monograph will hopefuily fill a gap in Rudolfinian
‘rescarch (not only musical) and for the first time it "
will introduce an overview of activity of musicians
i all spheres of the Imperial Coun jis will be a |

necessary starting point for further rescarch and the

. first of the three volume series on the musical life -
at the Court of Rudolf 11, This first volume, which
focused on the entire musical personnel of the |
Imperial Court, will subsequently be su_ppi_ementc_d ik
by dara processed from irems found both in 'ac'cou_nt' 2
~ books and in other types of source matetials such
o as testaments appeals for nobility status, wage
tncrease, exceptional remunerations, ete. An

analysis of the Imperial treasury expenditures to

musicians who were active outside the Imperial

court will also be included in the project. This data

s not only. an important indicator of the degree_ i
and nature of Rudolf's interest in music, but |
" also a key 1o the clarification of the tesser knowa :
relations between the Emperor and the musicians

residing outside of his Court. Only afrer all of

this prehmmary research has been cum,luded and’
comextualizcd with that of other Courts and
with the other Rudophm1an patronage, can the |

true undcrstand&ng of the Rudolfinian musical
* production be obtained. 44
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